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for free today B



Our Education Partnership model has been a huge
success over 2024, and we're delighted to be
bringing the things that you have asked for into
2025.

There are more opportunities to bring your
students to the studio; more flexibility in the
workshops on offer, and with more organisations,
schools and colleges being a part, we've seen
increased strength across the entire partnership.

We don't shy away from the fact that we're not a
charity, trust or not-for-profit. We are clear from the
outset that we are a small business, proud to
employ people locally in the music industry. As
such, with your free membership, we ask that you
engage with us, signpost others to us, and use our
services and paid workshops wherever you can.
This model has proved successful, and we've
seen hundreds of young people across 2024
experience life in the music industry - an
experience they will never forget. How will you get
involved?
John Merriman
Director

Crown Lane Productions Limited
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Is Al gomg to KiCL;

mdustry..

Sitting around a fire on a recent trip
to Southern Africa, with a huge"

* extended family singing a capella: *

~seems a distant echo from the,

immense amount of technology and ,

power around. me required to assist
with, and genera}te today’s music. in
the studio. But is it better - and
what’s next for music? Let’s unpack it
" a little. .

Firstly, what's the difference
between Generative and

Assistive Al?

Generative Al uses pre-existing sources
and learned patterns to create at your
prompts. For example Splice Stacks or
CassetteAl.

Assistive Al on the other hand speeds up
and enhances tasks that a trained human
would traditionally undertake. An
established name %h the audio world is
Landr with ney apps arriving all the fimé to*
- assist with eaech par? of tH& process. = - .
- . -

~ Using technology “to assust with human’
tasks has always been a part of music. The
stops (control levers) of a pipe organ are all
labelled to represent different instruments,
to enable one person to be able to play all
of them (including the use of their feet). So
assistive Al, (bringing together technology,
_ with the digital capacity to.store and access
. patterns in data) is a very natural, and
. useful next step in the revolution.

Generative Al is something aitcfgether.
different. The creation of new musie fr?:m_
learnt patterns, datd’and prompts has never
been possible before. ® -
crownlanestugge.co.uk/egyication
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How can | use Al in my music
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Firstly, decide whether you are looking to
use Al for assistive or generative purposes.

'Y L ]
|zotepe for m |nI cluges some -

useful Al functionality within their suite of
plug-ins. Within Nectar for examle I
‘listen’ to your isolated Vo :

once givensprompts, combme what |t heard
with what yol ask for, apddtilhelpstorselect:
andsmodify the necessary elements of the
plug.ln to create the desired,sound
great starting point when worklng qLuckIy

The initial processing and learning™tire"is™ =
completed in*a matter of seconds, . and then... e

all the usual variables can st|II be altered to
suit creative goals . :

Are there

down-sides to ==
assistive Al? E
Each occurrence of assistive Al in a mix

(for example, creating the perfect vocal
sound, or the amount of compression on a

kick drum) works in isolation. As yet, each
component cannot speak to another, to
know how they hold together. | describe it

a8 being like asking different artists to
combine ideas on-one canvas to create a
single work of art. Each element will have

its own character and desired outcome -

but it will take a human to understand and

pull these together into a complete piece.

My biggest concern is that | love nature. |

love the organic world around us - and how
‘un-uniform’ everything is,

Hegfring a choir for example, in one region
of a country will sound different to a choir in
the "next village - for many tiny nuanced
reasons. As the global music world moves
towards a reliance on the same suite of

44 (0)20 8540 5643
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Assistive Al phg ins, there's a danger - I|ke
with car-design - that régiohal®
characteristics - ana creative differences -

the things t@t makeg us human, WI"‘I

decrease, meaning a steady disconnect
with perfected mixes; without the listener or
engineer really knowing v&hy‘

Is Generative Al really musicg
%

- Y

" Generative Al can absolutely take the plc:z'ce.
of music. For example, when used by a

student film-maker .needing music under a

particular scene. Budgets don't allow for an

orchestra, and copyright restricts the use of

existing music. So to - replace music,

Generative Al can certainly be used as a

place-holder for music.

However, look at many of the descriptions
of Generative Al music -tools. Here are
some examples: “Never suffer from lack of
inspiration again...” “The answer to writer's
block...”.

The worrying promise is that these tools will
allow progress, where there was none.
Which, to a degree, can be helpful - if
there’s little care for human-connection with
® o
the end result. = >
® o

True music crza*tion' however often €omess
- through bloods, sweat and tears. Patiently_
waiting out those periods of writer's block

and frustratingly starting a mix again from

scratch. True creativity comes from seeking

inspiration - and knowing when it's not the

right time. To stop - wait and reflect.

And sometimes the ideas that we first had
(which would. have shaped the ‘prompts’
. that we were giving Generative Al) turn out
. not to be the best natural and organic

direction after all. o

If | had to look to the fature, | |mag|ne a,
trend towards un- pILfgglng A move towards

crownianestucﬁn.co.uklecycation
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a world where perfection isn't celebrated
(because it can be artificially created
anyway - and turns ou
tho 1 . - : ¥i=1
towards celebratlng human creatlwty in all
its imperfection and vulnerability.

- * —ﬁ

In conclusion...

Al brings'sb much speed and efficiency
which glves more time for creatives to do
what they do best - create. It won't be long
until we'll be able to see the true effects of
Al on music creation. Whether it brings
better music, enriching our lives and
financially supporting the creators - or
whether it brings mundanity and takes from
the creators more than it gives. \We will see.

As.a side-note --Al was not used at any
point in the creation of this blog post.
\7Vl'1ich, after running pretty much everything
I"put out through ChatGPT (to ensure I'm
speaking to the right audience), feels a little
scary.

+44 (0)20 8540 5643
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PART | The Process

of Recording in 2025

After leading Crown Lane Studio here
in South London for almost 2 decades,
| have witnessed and been a part of so
much change. Lawrence Bradshaw and
| decided to document today’s
process - and how our music is
created to meet the demands of both
the listner and the creator.

The best format for a discussion is in a
room with friends, but second best -
eavesdropping on a conversation taking
place on a podcast. Join the episode now.

Crown Lane - On The Record: [Episode 8] The Process of Recording - Part

@ 1- CAPTURE
Crown Lane Podcast
CROWN LANE
b In our first aver 3 parter (possibly 4), John (Joe Marman) and Lawrance start the

mini seriés "The Process of Recording” with CAPTURE. Thinking about how to set ...

2 Dec 2024 « 33 min 53 sec left me——

® >
Part |: Capture

One of the highlights of the first episode, is
discussing the Golden Channel. We
stretched the term to  consider
EVERYTHING that makes up a stunning
recording - from the recording room to the
listening environment and everything in
between. '

How do you ensure you have the best
possible ‘golden channel’ from start to finish
- within the constraints of your working
environment? Do you consider all of these
aspects when you make recordings?

Are there other factors you would add?

Check out the Crown lane Podcast,
episodes 8, 9 and 10 for our three part
mini-series on the process of
recording in 2025. 4

crownlanestudio.co.uk/education




BANDS

LIVE STUDZXIO

RECORDING

PACHAGE
LNCLUDES
5 hour session 7pm-l0pm
Pro Engineer
20+ page industry support guide
Digital Transfer of stems

Vouchers unlocked:
50% off one rehearsal
50% off mixing course

I0% off mastering

ROD ONS

Videography multi-cam
£950 inc VAT

o

CROWN LANE
STUDIO

sound better
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CROWN LANE FESTIVAL

i< 2nd - 5th April 2025

 Tickets: www.metronome.life

EDUCATION PARTNER DISCOUNT CODE: CLFEP25

Over 2023 and 2024 we piloted a very
exciting venture. Live studio
recordings, broadcast to a Llive
audience watching on a huge screen
next door.

This year, rather than the monthly sessions,
we're holding a Crown Lane Festival, with
different acts EVERY night. The full
programme is available now on
Metronome’'s websiie (the coffee and wine
bar at the front of the studio)
www.metronome. life

Firstly, if you're reading this before the
beginning of April, make sure you get
tickets to some of the events. The evenings
are great as an educator - or even to bring
your young people along. We're offering
discounted ticket prices using the code
above.

Second, check out Crown Lane Live on
Youtube for recordings and interviews from
our pilot series - and shortly, we'll be drip-
releasing the content from this festival too.




LEARN WITH
CROWN LANE

Address your sound and music tech learning
needs with our customisable workshops or
join our scheduled events

Popular topics

« How to Get Paid in Music

« How to Get My Music Out
There

« How to Start and Sustain a
Podcast

« Help!I'm Teaching Music
Tech

Available in a range of formats

sions i\ 3 CPD i n-

sessions AT .
onling / “" \ N oSt y"
in person R up to 20 :-ﬁ
L ;
» hands-on b stud \ -
practical worksho .. ,._ﬁﬁ; @( " -
session upto6
: o PP
online hosted _, 1
course event > .o
see website unlimited ’:r_. ] 9.
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